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desu	eb	dluoc	stnahc	emas	eht	taht	os	seidolem	tnahcnialp	gnitaton	nageb	hcruhc	ehT	.ytimrofinu	lacitsaiselcce	rof	laog	s'hcruhC	naitsirhC	eht	htiw	gnitrats	,eporuE	laveidem	ni	nwos	erew	noitaton	nretseW	nredom	emoceb	yllautneve	dluow	tahw	fo	sdees	ehT	.cisum	rieht	fo	gnidnatsrednu	s'yadot	detimil	sah	hcihw	,evisneherpmoc	ylralucitrap	saw
meht	fo	enon	,smhtyhr	dna	seidolem	tneserper	ot	slobmys	desu	serutluc	tneicna	ynam	hguohtlA	.ygolonhcet	gniypoc	nredom	ro	gnitnirp	rehto	ro	)s0891	.c(	retnirp	retupmoc	a	,)s0041	.c(	sserp	gnitnirp	a	gnisu	detnirp	;	repap	tpircsunam	ro	tnemhcrap	ro	surypap	no	nep	a	gnisu	edam	,stelbat	yalc	ni	edam	,enots	otni	tuc	slobmys	sa	hcus	aidem	yna	nopu
edam	slobmys	nredom	dna	slobmys	tneicna	edulcni	desu	slobmys	ehT	.dohtem	niam	eht	si	metsyS	rebmuN	ellivhsaN	eht	,snaicisum	noisses	cisum	yrtnuoc	LANOISSEFORP	ROF	TUT	,CUSUM	GNITANTON	FO	FOOM	EHT	SDAeheton	dna	sevats	gnisu	yehs	,sremrofrep	susm	Lacisssalc	LanoisSefor	noitaton	cisum	tnereffid	esu	serutluc	tnereffid	dna
cisum	fo	selyts	tnereffid	,s0102	eht	ni	sa	hcus	,doirep	emit	emas	eht	ni	nevE	.yratnemgarf	si	noitaton	cisum	tneicna	tuoba	noitamrofni	hcum	dna	,yrotsih	tuohguorht	dna	serutluc	neewteb	deirav	evah	noitaton	fo	sdohtem	dna	sepyT	.stser	sa	hcus	dnuos	fo	ecnesba	fo	snoitarud	rof	noitaton	gnidulcni	,slobmys	decudorp-esiwrehto	ro	,detnirp	,nettirw	fo
esu	eht	hguorht	eciov	namuh	eht	yb	gnus	ro	stnemurtsni	htiw	deyalp	cisum	deviecrep	yllarua	tneserper	yllausiv	ot	desu	metsys	yna	si	noitaton	lacisum	ro	noitaton	cisuM	.)1101	VWB	,5	.on	Etius	Ollec	Fo	NoitpircsNart(	599	VWB	,Etul	Rof	Eht	Eht	Morf	Eht	Fo	Eht	Fo	GNIHT	SIHT.)0571â€â€T	Egaugal	puppy	ees	,noitacilppa	lmx	eht	rof	.Ereh	scerider
"pukram	cism"	.Msimhpromosi	lacisuso	ees	,scitamehtam	Noiton	"Lacism"	eht	rof	.	œâ	ã¦â¨â—ã©âââéâéâéââcalledâ•	ã¥åâœââæâââââMâ	many—rsâéââéã§°	The	Church.	The	Musical	notaciÃ3n	musical	note	is	developed	aãon	mÃ¡s	rãras	las	las	©pocas	of	the	Mãosica	Renacetist	and	Baroca.	En	el	perÃodo	clÃ¡sico	(1750	Â	Â	1820)	y	la	era	de	la
mÃºsica	romÃ¡ntica	(1820	Â	Â	1900),	la	notaciÃ³n	siguiÃ³	desarrollÃ¡ndose	a	medida	que	se	desarrollaban	nuevas	tecnologÃas	de	instrumentos	musicales.	In	the	Mãosica	Classica	Contemporãea	of	the	20th	century	and	XXI,	the	musical	note3n	music	and	he	was	developed,	with	the	introduction	of	the	nottación	of	note1in	by	part	of	Alguderes	Modern
Modern	and	Up.	,	de	programs	of	computer	screening	screenwriters	for	musical	note3n	of	Mãosica.	The	musical	noteus	has	been	adapted	to	many	Mãosica	types,	including	the	cleanic	musician,	the	popular	music	and	traditional	music.	The	Old	Story	of	the	Eastern	Farm	Information:	Mãosica	of	Mesopotamia	and	ririne	songs	with	a	table	with	the
hypocrite	[1]	the	early	form	of	notatice	in	a	musical	note	bleed	in	a	tab	brane	in	a	tarra.	(Iraqi	Iraq),	on	approximately	1400	a.C.	The	board	represents	instructions	fragmental	instructions	for	the	interpretation	of	the	interpretation,	which	the	music	is	composed	in	harmful	terms,	and	that	it	is	written	on	a	scale	a	scale.	A	1250	advertisement	table	a.	C.
show	a	form	of	notaciÃ3n	mãs	developed.[3]	Even	the	Interpretation	of	the	System	of	NotaciÃ1n	Sygue	is	sénde	controvertedly,	stã¡	the	note3n	indication	of	the	strings	of	a	lira,	Cuya	Afinaciã3n	he	wrote	in	Tablillas.	Even	if	they	are	fragmental,	these	tablets	represent	the	first	melodães	annotated	that	they	are	in	any	part	of	the	world.[5]	A
photographer	of	the	original	fishing	in	the	delivery	of	the	second	of	the	two	hymns	of	delivering	hymns	to	apolo.	The	Musical	noteus	is	the	cancellation	of	the	Ocasional	Lives	for	the	Main,	Interuthus,	by	Greek	letters.	Former	Greece	Mãs	Information:	Antigua	Musical	System	Greecia	la	NotaciÃ3n	Greek	musical	arap	arap	n³Ãicaton	aL	.n³Ãicaton	atse
nazilitu	euq	sotnemgarf	ed	eires	anu	y	)solikieS	ed	oifatipe(	atelpmoc	n³Ãicisopmoc	anu	neviverbos	ol³Ãs	;.C	.d	VI	olgis	le	etnemadamixorpa	atsah	.C	.a	IV	olgis	le	sonem	ol	rop	edsed	osu	ne	ovutse	noreivutse	erpmeis	X	olgis	le	edsed	sodazilitu	sonitnazib	sodotamen	sol	,latnedicco	n³Ãicaton	al	ed	aicnerefid	A	.)soretved	soce	sol	arap	"Â	Ã"	o	sotorp
soigalp	soce	sol	arap	"Â	Ã	Â	Ã"	omoc(	evalc	o	ladom	amrif	anu	odneiugis	onmih	led	otxet	le	natneserp	olos	sotnemgarf	sotsE	.ageirg	aÃgoloport	al	ed	oripap	ed	sotnemgarf	sol	nos	anarpmet	s¡Ãm	aicnedive	aL	.asrep	acisºÃm	al	ed	aÃnev	euq	otcapmi	la	elbarapmoc	ocim¡Ãlsierp	etneirO	onacreC	le	ne	otcapmi	etreuf	nu	ovut	ocsamaD	ed	n³Ãicidart	al
etnemlaicepse	,anitnazib	acisºÃm	al	ritimsnart	y	rednetne	arap	evalc	lepap	nu	noraguj	)ametsys	,ainomra	,soneg	,solem(	sageirg	sacir³Ãet	saÃrogetac	sal	IV	olgis	le	edseD	]6[.)acilÃric	arutircse	ne	odaretilsnart	y	onamur	la	odicudart	ogeirg	otxet	le	noc	eiracaM	ed	n³Ãiratamisatsana	le	esa©Ãv(	anitnazib	adnoder	n³Ãicaton	ne	sotircse	)socin³Ãfonom(
socid³Ãnom	socitn¡Ãc	ed	saxodotro	senoicidart	sairav	ed	ortned	aiselgi	ed	lacov	acisºÃm	omoc	odiviverbos	ah	olos	orep	,selaiciduj	sainomerec	arap	acisºÃm	³Ãyulcni	zev	anu	anitnazib	acisºÃm	aL	)acilÃric	arutircse	ne	odaretilsnart	onamur	le	noc	sotorp	soce	ed	n³Ãicces	Ãuqa(	041	edrat	al	ed	omlas	le	noc	³Ãznemoc	n³Ãicces	adac	,soceotko	nedro	ne
)amisatsana	aikitylopa	adamall	n³Ãiccerruser	ed	airaport	odneyulcni(	oiraid	ocitn¡Ãc	noc	onmih	nu	,luhanomoreI	eiracaM	ed	n³Ãiratamisatsana	led	)3281(	n³Ãicide	aremirp	al	ne	anitnazib	acisºÃm	ed	n³ÃicatoN	anitnazib	acisºÃM	:n³Ãicamrofni	s¡ÃM	onitnazib	oirepmI	.latnediccO	onamoR	oirepmI	led	aicnedaced	al	ed	acop©Ã	al	ed	rodederla	osu	ed
areuf	odÃac	rebah	ecerap	augitna	ageirg	n³Ãicaton	aL	.etnematelpmoc	navresnoc	es	on	orep	,n³Ãicaton	atse	nazilitu	n©Ãibmat	,.C	.a	II	olgis	le	ne	sodatad	,sofleD	sonmiH	soL	.otircsunam	ne	netsixe	aterC	ed	sedemoseM	ed	sonmih	serT	.C.d	II	olgis	la	.C.a	II	olgis	le	ertne	etnemadairav	odatad	odis	ah	solikieS	ed	oifatipe	lE	.sotroc	y	sogral	solobm Ãs	noc
,etnemalos	airatnemidur	arenam	ed	acidni	es	omtir	lE	.otxet	ed	sabalÃs	ed	amicne	sodacoloc	,sonot	sol	arap	sartel	ed	solobm Ãs	ne	etsisnoc	acisºÃm	al	with	modal	steps	(same	modal	degree,	a	lesser	degree,	two	major	degrees,	etc.)	in	relation	³	such	modal	key	or	key	(modal	signatures).	Originally	this	key	or	the	was	enough	to	indicate	a	certain
melodic	model	given	within	the	echos.	Next	to	ekphonetic	notation,	only	used	in	lectionaries	to	indicate	formulas	used	during	scriptural	lessons,	melodic	notation	developed	not	earlier	than	between	the	9th	and	the	10th	century,	when	a	theta	(Ã¸Â),	oxeia	(/)	or	diple	(//)	were	written	under	a	certain	syllable	of	the	text,	whenever	a	longer	melisma	was
expected.	This	primitive	form	was	called	"theta"	or	"diple	notation".	Today,	one	can	study	the	evolution	of	this	notation	in	Greek	monastic	chant	books	like	those	of	the	sticherarion	and	the	heirmologion	(Chartres	notation	was	rather	used	on	Mount	Athos	and	Constantinople,	Coislin	notation	within	the	patriarchates	of	Jerusalem	and	Alexandria),	while
there	was	another	gestic	notation	originally	used	for	the	asmatikon	(choir	book)	and	kontakarion	(book	of	the	soloist	or	monophonaris)	of	the	Constantinopolitan	cathedral	rite.	The	earliest	books	which	have	survived,	are	"kondakars"	in	Slavonic	translation	which	already	show	a	notation	system	known	as	Kondakarian	notation.[7]	Like	the	Greek
alphabet	notational	signs	are	ordered	left	to	right	(though	the	direction	could	be	adapted	like	in	certain	Syriac	manuscripts).	The	question	of	rhythm	was	entirely	based	on	cheironomia	(the	interpretation	of	so-called	great	signs	which	derived	from	different	chant	books).	These	great	signs	(Ã¼ÂÃµÂÃ³ÂÃ¬ÂÃ»ÂÃ±Â	ÃÂ¡Ã¿ÂÂÃ¼ÂÃ¬ÂÃ´ÂÃ¹ÂÃ±Â)
indicated	well-known	melodic	phrases	given	by	gestures	of	the	choirleaders	of	the	cathedral	rite.	They	existed	once	as	part	of	an	oral	tradition,	developed	Kondakarian	notation	and	became,	during	the	13th	century,	integrated	into	Byzantine	round	notation	as	a	kind	of	universal	notation	system.[8]	Today	the	main	difference	between	Western	and
Eastern	neumes	is	that	Eastern	notation	symbols	are	"differential"	rather	than	absolute,	i.e.,	they	indicate	pitch	steps	(rising,	falling	or	at	the	same	step),	and	the	musicians	know	to	deduce	correctly,	from	the	score	and	the	note	they	are	singing	Not	ammat	I	for	for	rairav	edeup	aton	adac	ed	otulosba	onot	le	otnat	ol	rop	y	,etnemavisulcxe	,»Âsodinos«Â
,i³ÃjA	rop	sodacifitnedi	noreuf	sotnemele	soyuc	,sadarepmet	on	,selarutan	salacse	ohco	sal	azilitu	anitnazib	acisºÃm	aL	.od	,is	,al	,los	,af	,im	,er	omoc	latnedicco	n3Ãicazimlos	ed	sabalÃs	sal	a	etnemadamixorpa	nednopserroc	euq	´Ãz	y	oÃv	ed	n³Ãicpecxe	al	noC	]01[.)socid¡Ãpap	sohceotco(	etnednecsed	n³Ãiccerid	ne	ioigalp	o	lagalp	le	y	,etnednecsa
n³Ãiccerid	ne	ioiryk	o	sal	,seladom	samrif	sal	rop	sodad	soce	ortauc	sol	ed	n³Ãicanotne	ed	salumr³Ãf	o	atamehcene	ortauc	sal	abazilitu	aÃvadot	augitna	acitcarp	al	euq	sartneim	,Ì	ÃÃn	,©ÂÃz	,©ÂÃk	,ihd	,¡ÂÃhg	,oÃv	,¡ÂÃp	)¡ÂÃgallarap(	»ÂegÌ	Ãflos«Â	arap	sodazilitu	radn¡Ãtse	aton	ed	serbmon	eteis	yah	sotydaM	ed	otnasirC	edseD	)33	.g¡Ãp	,2381
sohtnasyrhC(	).)anmuloc	amitlºÃ	al	ne	iairytram	y	amitlºÃnep	al	ne	sabalÃs(	odot©ÃM	oveuN	le	nºÃges	ocin³Ãfatpeh	ejalarap	us	y	,sohcort	ametsis	le	nºÃges	)6	y	5	anmuloc	:etnednecsed	;4	y	3	anmuloc	:etnednecsa(	ocid¡Ãpap	ejalarap	le	,latnedicco	oiggefloS	,)1	anmuloc(	augitna	ageirg	aÃnofartet	al	ertne	n³Ãicarapmoc	anu	noc	otnasirC	ed	noinonaK
]9[.onitnazib	otnac	le	ne	selaicnese	sobma	,)onotimes	nu	euq	seronem	onot	ed	soibmac(	selanotorcim	senoiccarta	y	sonroda	omoc	nedneitne	es	sanredom	senoicaterpretni	sal	nºÃges	;socim³Ãnoriuq	songis	sol	noc	sodanoicaler	noreivutse	zev	anu	»Âsongis	sednarg«Â	sodamall	soL	.soce	orto	ne	laropmet	oibmac	nu	nabacifingis	etnemlareneg	selaidem
samrif	sal	acid¡Ãpap	n³Ãicaton	al	nE	.oirasecen	se	is	,opmet	y	ladom	senoicacidni	odida±Ãa	nah	es	y	lanoicpo	oirotadrocer	omoc	nevris	etnemelpmis	anredom	n³Ãicaton	al	nE	.)ajor	atnit	noc	sotircse	etnemlamron	sotircsunam	ne(	semuen	sotse	ertne	ol³Ãs	atircse	amrof	ne	natneserper	es	)seladom	samrif	etnaidem	sadaziromem	etnemlareneg(	seladom
sevalc	o	onot	ed	sesalc	omoc	saton	saL	.onredom	ogeirg	ne	)'sohcnagâ(	ioztn¡ÂÃg	sodamall	etnemlaiuqoloc	nos	y	sadalecnip	a	najemesa	es	,»Âsocin³Ãnof	semuen«Â	rojem	o	,somsim	Ãs	osap	ed	solobm Ãs	sotsE	.riced	ereiuq	es	otcerroc	olavretni	©Ãuq	Each	time,	depending	on	the	particular	ajós	used.	Byzantine	notation	is	still	used	in	many	orthodox
churches.	Sometimes	singers	also	also	transcriptions	in	the	Western	or	Kievian	notation	of	the	staff	while	adding	material	of	non-noticeable	adornment	of	memory	and	“sliding”	on	the	natural	scales	of	experience,	but	even	with	respect	to	modern	neume	editions	since	the	Chrysanto	reform	many	details	are	known	only	from	an	oral	tradition	related	to
traditional	teachers	and	your	experience.	Urmawi	developed	a	form	of	musical	notation,	where	rhythms	were	represented	by	geometric	representation.	Many	later	scholars	of	rhythm	have	tried	to	develop	graphical	geometric	notations.	For	example,	a	similar	geometric	system	was	published	in	1987	by	Kjell	Gustafson,	whose	method	represents	a
rhythm	as	a	two-dimensional	graph.[11]	Principles	of	Europe	Main	article:	Neume	Musical	notation	of	an	English	missal	of	the	early	14th	century	The	music	scholar	and	theorist	Isidore	of	Seville,	writing	at	the	beginning	of	the	seventh	century,	considered	that	“unless	sounds	remain	in	man’s	memory,	they	perish,	because	they	cannot	be	written”[12].
In	the	middle	of	the	ninth	century,	however,	a	form	of	pneumatic	notation	began	to	develop	in	the	monasteries	of	Europe	as	a	mnemonic	device	for	Gregorian	chant,	using	symbols	known	as	neumes;	the	oldest	musical	notation	of	this	kind	is	found	in	Aureli’s	music	discipline.	RÃ©me,	since	around	850.	There	are	scattered	remains	of	the	Iberian
Peninsula	before	this	time,	of	a	type	of	notation	known	as	Visigoth	neumes,	but	its	few	surviving	fragments	have	not	yet	been	deciphered.[13]	The	problem	with	this	notation	was	that	it	only	showed	melodic	contours	and,	consequently,	the	most	could	not	be	read	by	someone	who	did	not	already	know	her.	Early	music	notation	The	notation	had
developed	enough	to	write	down	melody,	but	there	was	still	no	system	to	write	down	rhythm.	A	treatise	of	the	mid-13th	century,	De	Musica,	explains	a	set	of	six	rhythmic	modes	that	were	used	at	that	time,[14]	although	it	is	not	clear	how	they	were	formed.	These	These	These	omoc	amrofer	al	a	roiretsop	acil³Ãtac	aiselgi	al	rop	odatnela
etnemralucitrap	euf	,arutcetiuqra	y	etra	,acisºÃm	abacraba	euq	,ocorrab	olitse	lE	.sodavired	sohcum	sus	y	,aeporue	acis¡Ãlc	acisºÃm	al	ed	ollorrased	le	y	otneimigrus	la	etnematcerid	ojudnoc	otsE	.solgis	sol	ed	s©Ãvart	a	alle	rop	atseupmoc	odis	ah	asoigiler	acisºÃm	ed	opreuc	emrone	nu	y	]71[	,laidnuM	aiselgI	al	adot	ne	aigrutil	al	raziradnatse	arap
anredom	aeporue	lacisum	n³Ãicaton	ed	samrof	saremirp	sal	norallorrased	sonaitsirc	sejnom	soL	]si©Ãsiceid	.ro±ÃeS	acifingis	euq	,sunimod	anital	arbalap	al	ed	o	,inoD	atsittaB	innavoiG	onailati	ocir³Ãet	led	erbmon	led	adamot	euf	euq	eerc	es	,ratlos	ed	lic¡Ãf	y	atreiba	abalÃs	al	a	,aicnarF	otpecxe	,sesÃap	sol	ed	aÃroyam	al	ne	³Ãibmac	es	TU	,IIVX	olgis
le	nE	.aton	reiuqlauc	a	esracilpa	,otxetnoc	led	odneidneped	,aÃrdop	onu	adac	y	,saton	ed	serbmon	nare	oN	;sdrohcaxeh	ed	sonimr©Ãt	ne	adaton	acisºÃm	reel	arap	,IS	y	AL	,loS	,AF	,IM	,eR	,TU	,aenÃl	adac	ed	abalÃs	aremirp	al	³Ãzilitu	odiuG	.sennahoI	etcnaS	,mutaeR	iibaL	itulloP	evloS	,murout	ilumaf	murotseG	ariM	,sirbiF	eranoseR	sixaL	tnaeuQ	tU
:se	afortse	aremirp	aL	.nocaeD	eht	luaP	drabmol	rodairotsih	le	rop	otircsE	asnef³Ãriuq	al	azneimoc	euq	,atsituaB	nauJ	naS	a	onmih	nu	ne	sadasab	n³Ãicazimlos	ed	sabalÃs	ed	osu	le	³Ã±ÃesnE	.3301	ed	s©Ãupsed	atsah	199	etnemadamixorpa	edsed	³Ãiviv	euq	onailati	onitcideneb	ejnom	nu	]51[	,ozznE'd	odiuG	euf	radn¡Ãtse	acisºÃm	ed	lanosrep	lE	.sajif
saton	ed	sedutignol	ed	lautca	ametsis	le	omoc	ogla	ozih	VIX	olgis	le	euq	atsah	euf	oN	.aton	al	ed	amrof	al	rop	sodatneserper	somtir	soiporp	sus	renet	naÃrdop	selaudividni	saton	sal	euq	³ÃiriguS	.)larusnem	n³Ãicaton	al	o	odidem	otnac	led	etra	le(	silibarusneM	sutnaC	srA	odatart	us	ed	etrap	omoc	odimuser	y	ainoloC	ed	ocnarF	n¡Ãmela	acisºÃm	al	ed
ocir³Ãet	le	rop	otsiv	otcefed	nu	euf	etsE	.setnerefid	n³Ãiciteper	ed	senortap	sies	a	otnac	ne	odatimil	etnatsab	omtir	y	opmeit	elpirt	ne	nabatse	sodom	sol	sodoT	The	forms	offer	a	means	of	³	religious	expression	that	was	moving	and	emotional,	intended	to	stimulate	religious	fervor.	[18]	Notation	³	modern	staff	Main	article:	List	of	musical	symbols	An
example	of	modern	musical	³:	Prelude,	op.	28,	No.	7,	by	frÃ©	an	Play	Ric	Chopin	Play	(Help	")	The	notation	³	modern	music	is	used	by	musicians	from	many	different	groups	around	the	world.	The	staff	(or	stava)	consists	of	5	parallel	horizontal	lines	that	act	as	a	frame	on	which	the	launches	are	indicated	by	placing	heads	of	notes	oval	in	(i.e.,	crossing)
the	staff	lines,	between	the	lines	(i.e.,	in	the	spaces)	or	above	and	below	the	staff	using	small	additional	lines	called	accounting	lines.	The	notation	³	read	from	left	to	right,	which	makes	it	difficult	to	set	the	number	for	right-to-left	scripts.	The	tone	of	a	note	is	indicated	by	the	vertical	position	³	the	note	head	inside	the	staff,	and	can	be	modified	by
accidents.	The	length	³	(note	length	or	note	value)	is	indicated	by	the	note	head	form	or	with	the	addition	³	a	note	stem	plus	beams	or	flags.	A	³	hollow	value	without	stem	is	a	complete	or	semi-brief	note,	a	hollow	or	hollow	oval	rectÃogulo	without	stem	with	one	or	two	vertical	lines	on	both	sides	is	a	double	note	or	short.	A	³	hollow	stem	value	is	half
note	or	least.	The	³	valos	³	always	use	stems	and	can	indicate	room	notes	(between	legs)	or,	with	additional	beams	or	flags,	smaller	subdivisions.	Additional	symbols,	such	as	points	and	loops,	can	lengthen	the	duration	³	a	note.	A	written	music	staff	usually	starts	with	a	key,	indicating	the	staff's	tone	range.	The	Clef	or	G	Clef	of	Treble	was	originally	a
letter	G	and	identifies	the	second	line	in	the	staff	of	five	lines	as	the	note	G	above	the	middle	C.	The	Clef	or	the	Clef	of	Bass	identifies	the	second	down	as	the	note	f	below	Middle	C.	While	the	treble	and	bass	key	are	the	most	used,	other	Clefs,	which	identify	C	Middle,	are	used	for	some	instruments,	such	as	Clef	Alto	(for	Viola	and	Alto	Trombone)	and
the	ed	samrif	sartO	.soremºÃn	ed	ragul	ne	soremºÃn	noc	esracidni	edeup	y	,"nºÃmoc	opmeit"	amall	es	n©Ãibmat	euq	aicneucerf	atnat	noc	asu	es	44	.senoicapurga	sase	nacificepse	opmeit	ed	samrif	sal	y	,somtir	ed	sopurg	ne	azeip	al	nedivid	sadidem	saL	.otrauc	led	saton	nos	somtir	sose	ed	onu	adac	euq	acidni	"4"	roirefni	etrap	aL	.)arrab	odamall
n©Ãibmat(	adidem	rop	sodital	ortauc	yah	euq	acidni	roirepus	"4	4"	lE	.44	senumoc	s¡Ãm	sol	ed	onu	odneis	,soremºÃn	sod	ed	atsnoc	etnemlareneg	opmeit	ed	amrif	aL	.opmeit	ed	amrif	al	se	evalc	amrif	al	riugeS	.ereiuqer	es	onot	©Ãuq	ocisºÃm	la	elradrocer	arap	,etnemacinc©Ãt	ereiuqer	es	on	ednod	acisºÃm	al	ne	latnedicca	aÃsetroc	anu	asu	es	,secev
A	.latnedicca	o	evalc	amrif	al	edsed	aton	ase	a	onalp	o	odalifa	reiuqlauc	alecnac	es	euq	acifingis	euq	ol	,"larutan"	amrof	us	ne	aton	ase	atneserper	aton	anu	etna	odacoloc	larutan	ongis	nU	.sojab	s¡Ãm	sonotimes	sod	:onalp	elbod	nu	,sotla	s¡Ãm	naes	sonotimes	sod	euq	arap	aton	anu	ed	setna	oduga	elbod	nu	acoloc	eS	.nasu	es	orep	,senumoc	sonem	nos
selbod	sosip	sol	y	selbod	setnaznup	soL	.¢â	D	a	aÃricuder	ol	osip	nu	euq	sartneim	¯Â	¢â	D	a	aÃravele	ol	D	aton	al	ne	oduga	nu	,olpmeje	roP	.onotimes	nu	rop	onot	le	avele	)¯Â	¢â	¢Ã(	aduga	la±Ães	anu	,odom	omsim	leD	.onotimes	nu	rop	ajab	es	aton	al	ed	onot	le	,aton	anu	etna	)¢â(	onalp	ongis	nu	acoloc	es	odnauC	.saton	satreic	ed	setna	sodagerga
setnedicca	noc	oirartnoc	ol	euqidni	es	euq	sonem	a	,azeip	al	ed	ogral	ol	A	sanalp	o	saditÃn	nos	saton	satreic	euq	odnacificepse	n³Ãicnac	al	o	azeip	al	ed	evalc	al	racidni	arap	lanosrep	le	ne	sodacoloc	)¢â(	sonalp	o	)¯Â	¢â	¢Ã(	prahS	7	a	0	ed	sorertel	ed	opurg	nu	se	evalc	amrif	al	,felC	al	odneiugiS	.ojab	ed	y	soduga	ed	setnit	sal	etnemraluger	nasu	,apip	ed
onagr³Ã	le	y	onaip	le	omoc	,sotnemurtsni	sonuglA	.ojab	ed	evalc	al	nasu	euq	abut	le	y	elbod	ojab	le	y	,soduga	ed	evalc	al	nasu	euq	atualf	al	y	nÃloiv	le	omoc	,evalc	anu	etnemlapicnirp	nasu	sotnemurtsni	sonuglA	.)ojab	elbod	ed	acisºÃm	y	ronet	n³Ãbmort	,togaf	,olehcnoloiv	nu	arap	odazilitu(	felC	Of	frequent	use	there	are	34	(three	beats	per	bar,	with
each	beat	is	a	room	note);	24	(two	beats	per	bar,	with	each	beat	being	a	note);	note);	68	(six	beats	per	bar,	with	each	beat	being	an	eighth	note)	and	128	(twelve	beats	per	bar,	with	each	beat	being	an	eighth	note;	in	practice,	the	eighth	notes	are	typically	put	into	four	groups	of	three	eighth	notes.	128	is	a	compound	time	type	of	time	signature).	Many
other	time	signatures	exist,	such	as	38,	58,	54,	74,	98,	and	so	on.	Many	short	classical	music	pieces	from	the	classical	era	and	songs	from	traditional	music	and	popular	music	are	in	one	time	signature	for	much	or	all	of	the	piece.	Music	from	the	Romantic	music	era	and	later,	particularly	contemporary	classical	music	and	rock	music	genres	such	as
progressive	rock	and	the	hardcore	punk	subgenre	mathcore,	may	use	mixed	meter;	songs	or	pieces	change	from	one	meter	to	another,	for	example	alternating	between	bars	of	54	and	78.	Directions	to	the	player	regarding	matters	such	as	tempo	(e.g.,	Allegro,	Andante,	Largo,	Vif,	Lent,	ModÃ©ÂrÃ©Âment,	Presto,	etc.),	dynamics	(pianississimo,
pianissimo,	piano,	mezzopiano,	mezzoforte,	forte,	fortissimo,	fortississimo,	etc.)	appear	above	or	below	the	staff.	Terms	indicating	the	musical	expression	or	"feel"	to	a	song	or	piece	are	indicated	at	the	beginning	of	the	piece	and	at	any	points	where	the	mood	changes	(e.g.,	"Slow	March",	"Fast	Swing",	"Medium	Blues",	"Fougueux",	"Feierlich",
"Gelassen",	"Piacevole",	"Con	slancio",	"Majestic",	"Hostile"	etc.)	For	vocal	music,	lyrics	are	written	near	the	pitches	of	the	melody.	For	short	pauses	(breaths),	retakes	(retakes	are	indicated	with	a	'	mark)	are	added.	In	music	for	ensembles,	a	"score"	shows	music	for	all	players	together,	with	the	staves	for	the	different	instruments	and/or	voices
stacked	vertically.	The	conductor	uses	the	score	while	leading	an	orchestra,	concert	band,	choir	or	other	large	ensemble.	Individual	performers	in	an	ensemble	play	from	"parts"	which	contain	only	the	music	played	by	an	individual	musician.	A	score	can	be	constructed	from	a	complete	set	of	parts	and	vice	versa.	The	process	was	laborious	and
However,	from	the	development	of	the	software	to	write	scores	on	the	day	of	1980,	an	electronic	stored	score	can	have	automatically	prepared	parts	by	the	program	and	printed	and	cheap	printed	using	a	computer	printer.	Variations	in	the	Pentagram	Notation	A	Lead	of	Lead	A	GRANFIC	OF	CHRORS.	Play	(Helpã‚â	·	Info)	The	notion	conventions	of
percussion	are	varied	due	to	the	wide	range	of	percussion	instruments.	The	percussion	instruments	are	generally	grouped	into	two	categories:	acute	(for	example,	glockenspiel	or	tubular	bells)	and	not	acute	(for	example,	hype	and	hype).	The	non	-refined	percussion	instrument	notation	is	less	standardized.	Sound	instruments	use	Western	cloveal
notation	to	be	heights	and	rhythms.	In	general,	the	non	-refine	percussion	notation	uses	the	five	-liner	pentagram,	with	different	lines	and	spaces	that	represent	different	batteri	instruments.	The	western	river	notation	is	used	to	indicate	the	rhythm.	The	notation	under	figure	originated	in	Baroque	Bass	continuous	parts.	It	is	also	widely	used	in	the
notion	of	chord.	The	low	music	notes	are	recorded	conventionally,	together	with	numbers	and	other	signs	that	determine	what	the	clavicordist,	organist	or	lutenista	must	improvise.	However,	it	does	not	specify	the	exact	tones	of	the	harmony,	letting	the	Introves	improvise.	A	lead	leaf	specifies	only	the	melodí,	the	lyrics	and	the	harmony,	using	a
pentagram	with	the	chord	symbols	placed	above	and	the	letter	below.	It	is	used	to	capture	the	essential	elements	of	a	popular	song	without	specifying	how	the	song	must	be	fixed	or	interpreted.	A	chord	diagram	or	"diagram"	contains	little	or	no	melomic	information	that	conducts	the	voice,	but	provides	basic	armed	information	about	the	progress	of
the	chord.	Some	tables	of	chords	also	contain	rop	rop	adazilitu	atircse	acisºÃm	ed	nºÃmoc	s¡Ãm	opit	le	se	etsE	.somtir	sol	arap	acimtÃr	n³Ãicaton	y	sotelpmoc	sodital	arap	arrab	ed	n³Ãicaton	odnasu	adacidni	,acimtÃr	Six³n	musicians	who	play	jazz	or	other	forms	of	popular	music	and	are	mainly	destined	for	the	rhythm	sectionÃ	³	(usually	contains
piano,	guitar,	bass	and	baterÃa).	The	simplest	chord	tables	for	songs	can	contain	only	the	chord	changes,	placed	above	the	letters	where	they	occur.	Such	tables	depend	on	prior	knowledge	of	melodÃa,	and	are	used	as	reminders	in	the	performance	³	or	informal	group	singing.	Some	grains	of	chords	destined	to	accompany	before	³	rhythm	section
contain	only	the	progression	³	chords.	The	form-note	system	is	found	in	some	church	anthems,	scores	and	song	books,	especially	in	the	southern	United	States.	Instead	of	the	usual	footnote	head,	note	heads	are	used	in	various	ways	to	show	the	position	³	the	note	on	the	main	scale.	Sacred	harp	is	one	of	the	most	popular	melody	books	that	use	shape
notes.	In	several	countries	Korea	Jeongganbo	musical	notation	system	Jeongganbo	is	a	unique	traditional	musical	notation	system	created	during	the	³	of	Sejong	el	Grande	that	was	the	first	system	in	East	Asia	to	represent	rhythm,	tone	and	time.[19][20]	Among	several	types	of	Korean	traditional	music,	Jeong-gan-bo	addresses	a	particular	genre,
Jeong-ak	(	Ã,	ÃÂ£ÃÂ¨	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	¢	Â	¢	Â	¢	Â	¢	Â	¢	Â	¢	).	Jeong-gan-bo	says	the	speech	by	writing	the	name	of	the	pitch	in	a	box	called	'jeong-gan'	(hence	the	name).	A	jeong-gan	is	a	beat	each,	and	can	be	divided	into	two,	three	or	more	to	keep	half	pulsations	and	quarter	pulsations,	and	more.	This	makes	it	easy	for	the	reader	to	figure
out	the	rhythm.	In	addition,	there	are	many	marks	that	indicate	things	like	ornaments.	Most	of	these	were	created	later	by	Ki-su	Kim.	India	Main	article:	Indian	music	Swaralipi,	early	20th	century.	The	text	of	Samaveda	(1200	B.C.	Â¢	Â		Â		1000	BC)	contains	annotated	melodies,	and	these	are	probably	the	oldest	of	the	that	survive.	[21]	The	musical
notation	is	usually	written	immediately	on	top,	sometimes	inside,	of	the	line	of	the	Samaveda	text,	either	in	a	sylábic	or	numerical	form	depending	on	the	Samavedic	Sakha	(school).	[22]	The	Indian	Indian	and	the	³	musical	Pingala	(c.	200	a.	C.),	in	his	Sutra	Chanda,	used	marks	that	indicated	long	and	short	blades	to	indicate	meters	in	the	registered
poesÃa.	A	rock	inscription	³	about	7		Â		century	8	CE	in	Kudumiyanmalai,	Tamil	Nadu	contains	an	early	example	of	musical	³.	It	was	identified	and	published	by	the	arqueÃ	³	logo/epigraphist	D.	R.	Bhandarkar.[23]	Written	in	the	7th	century	pallava-grantha	script,	it	contains	38	horizontal	lines	of	notations	inscribed	on	a	rectangular	rock	face
(dimensionÃ	³	n	of	about	13	by	14	feet).	Each	line	of	the	note	³	contains	64	characters	(characters	representing	musical	notes),	written	in	groups	of	four	notes.	The	basic	characters	of	the	seven	notes,	'sa	ri	ga	ma	pa	dha	ni',	are	seen	as	suffixes	with	the	vowels	a,	i,	u,	e.	For	example,	in	the	place	of	'sa',	any	of	'sa',	'si',	'su'	or	'se'	is	used.	Similarly,
instead	of	ri,	any	of	'ra',	'ri',	'ru'	or	're'	is	used.	Horizontal	lines	divide	the	notation	³	into	7	sections.	Each	section	³	4	to	7	lines	of	note	³,	with	a	title	indicating	their	musical	'mode'.	These	modes	may	have	been	popular	at	least	since	the	6th	century	CE	and	were	incorporated	into	the	Indian	'raga'	system	that	developed	later.	But	some	of	the	unusual
features	seen	in	this	note	have	³	received	several	inconclusive	interpretations	by	scholars.[24]	In	the	note	³	India	rÃ		Â		ga,	a	system	similar	to	a	solpheus	called	sargam	is	used.	As	in	the	western	solpheus,	there	are	names	for	the	seven	basic	plots	of	a	larger	scale	(Shadja,	Rishabha,	Gandhara,	Madhyama,	Panchama,	Dhaivata	and	Nishada,	usually
abbreviated	to	Sa	Re	Ga	Ma	Pa	Dha	Ni).	The	only	³	of	any	scale	is	called	Sa,	and	the	dominant	Pa.	Sa	is	fixed	on	any	scale,	and	Pa	is	fixed	at	a	fifth	above	it	(a	fifth	rich	pitagÃ	³	instead	of	a	fifth	of	equal	temperament).	These	two	notes	are	known	as	"chala	swar"	("notes	nu	nu	ne	onot	us	a	etnelaviuqe	se	euq	,)ahdduhs(	'raluger'	onot	nu	ramot	edeup	,iN
y	ahD	,aM	,aG	,eR	,saton	ocnic	sarto	sal	ed	anu	adaC	major	scale	(thus,	shuddha	Re,	the	second	degree	of	the	scale,	is	a	whole	step	higher	than	Sa),	or	an	altered	step,	either	half	step	above	or	half	step	below	the	shuddha	step.	Re,	Ga,	Dha	and	Ni	all	have	altered	pairs	that	are	half	a	step	lower	(Komal-”flat”)	(so	komal	Re	is	half	a	step	higher	than	Sa).
Ma	has	an	altered	companion	that	is	half	a	step	higher	(teevra-”sharp”)	(so,	tivra	Ma	is	a	fourth).	Re,	Ga,	Ma,	Dha	and	Ni	are	called	vikrut	swar	(’moving	notes').	In	the	written	system	of	Indian	notation	devised	by	Ravi	Shankar,	the	tones	are	represented	by	Western	letters.	Capital	letters	are	used	for	the	achala	sword,	and	for	the	highest	variety	of	all
the	vikrut	sword.	Lowercase	letters	are	used	for	the	lower	variety	of	the	vikrut	sword.	There	are	other	systems	for	the	same	temperament	of	not	twelve	tones	and	non-western	music,	such	as	Indian	Swaralipi.	Russia	More	information:	Song	of	Znamenny	An	example	of	the	notation	of	Znamenny	with	the	so-called	“red	marks”,	Russia,	1884.	“Your	Cross
we	honor,	O	Lord,	and	your	holy	Resurrection	we	praise.”	Hand-drawn	Lubok	with	’hook	and	banner	notation'	Znamenny	Chant	is	a	singing	tradition	used	in	the	Russian	Orthodox	Church	that	uses	a	notation	of	“hook	and	banner.”	Znamenny	Chant	is	the	unison,	melismatic	liturgical	chant	that	has	its	own	specific	notation,	called	stolp	notation.	The
symbols	used	in	stolpe	notation	are	called	kryuki	(Russian:	Ã	̈	Â		Ã	̈	Ã	̈	Ã	̈Â	̈,	’hooks')	or	znamena	(Russian:	Ã	̈Â·1⁄2	Ã	̈Â°Â1⁄4	Ã	̈	̈	Ã	̈	̈	Ã	̈	Â	̈	̈	Ã	̈	Â	̈	̈	Â	̈	̈	Â	̈	̈	Â	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	̈	signs').	Often,	the	names	of	the	signs	are	used	to	refer	to	the	stole	notation.	Znamenny’s	melodies	are	part	of	a	system,	consisting	of	Eight
Modes	(intonation	structures;	called	glasy);	the	melodies	are	characterized	by	fluidity	and	good	balance	(Kholopov	2003,	192).	There	are	several	types	of	Znamenny	Chant:	Stolpovoy,	Malyj	(Little)	and	Bolshoy	(Great)	Znamenny	The	Rutene	Cante	(Prostopinije)	is	sometimes	considered	a	sub-division	of	the	tradition	of	the	znamenny	singing,	with	the
Muscovita	Muscovita	cante	Appropriate	song)	being	the	second	branch	of	the	same	musical	continuum.	Znamenny's	songs	are	not	written	with	notes	(the	so	-called	linear	notation),	but	with	special	signs,	called	znamã	£	â	"na	(Russian	for"	marks	","	banners	")	or	kryuki	("	hooks	"),	like	some	Forms	of	these	signs	resemble	hooks.	Each	sign	can	include
the	following	components:	a	large	black	hook	or	a	black	race,	several	blacks'	smaller	and	most	'commas'	and	lines	near	the	hook	or	cross	the	hook.	Some	signs	can	mean	only	one	note,	about	2	to	4	notes	and	others	a	complete	melodide	of	10	notes	with	a	complicated	rostmic	structure.	Stolp's	notation	developed	in	Kievan	Rus	as	an	east	refinement	of
the	Byzantine	pneumatic	musical	notation.	The	most	remarkable	characteristic	of	this	notation	system	is	that	it	records	the	transitions	of	the	melodí,	instead	of	the	notes.	The	signs	also	represent	a	state	of	ental	and	a	gradation	of	how	part	of	the	melodí	spiritual	symbol.	For	example,	there	is	a	specific	sign,	called	"Little	Dove"	(Russian:	,	which
represents	two	increasing	sounds,	but	that	is	also	a	symbol	of	the	Holy	Ghost.	Little	by	little,	the	system	became	more	and	more	complicated.	This	system	was	also	ambiguous,	so	almost	no	one,	except	the	most	trained	and	educated	singers,	could	sing	an	unknown	melodí	in	sight.	The	signs	only	helped	reproduce	the	melodí,	not	encode	it	inequis.	(See
Byzantine	Empire)	Main	article	of	China:	Chinese	Musical	Notation	Guqin	Notation,	1425	The	first	known	examples	of	text	that	refer	to	the	music	in	China	are	inscriptions	in	musical	instruments	that	are	in	the	tomb	of	Marquã	©	s	yi	de	Zeng	(	dead	433	a.	C.).	Sets	of	41	chimestones	and	65	bells	carried	senoicpircsni	senoicpircsni	sal	,sadaton
selacisum	senoicisopmoc	norartnocne	es	on	euqnuA	.senoicpircsni	sus	nereifer	es	euq	sol	a	sotneimaznal	sol	naneus	nºÃa	sanapmac	saL	.n³Ãicisopsnart	y	salacse	,sonot	erbos	senoicpircsni	that	the	system	was	advanced	enough	to	allow	for	musical	³.	There	are	two	tone	naming	systems,	one	for	relative	tone	and	one	for	absolute	tone.	For	the	relative
step,	a	solmizaciÃ	³	n	system	is	used.[25]	Gongche	notation	³	Chinese	characters	for	scale	names.	JapÃ	³	n	More	information	³:	Musical	³	Shakuhachi	and	Kunkunshi	TempyÃ		Â		Biwa	Fu	Ã¥Ã¥Ã¥Ã¥Ã¥Ã¢Ã¢Ã§Â	¢	Ã§Â		ì¼	Ã§Â		Â	¶	Å	(circa	738	A.D.),	notaciÃ¢Ã	¢	musical	for	Biwa.	(ShÃ		Å		sÃ		Å		in,	in	Nara,	JapÃ	³)	Japanese	music	is	very	diversified,	and
therefore	requires	several	notation	systems³	n.	In	Japanese	shakuhachi	music,	for	example,	glissandos	and	timbres	are	usually	more	important	than	different	heights,	while	taiko	notation	³	centered	on	discrete	strokes.	Ryukyuan	sanshin's	music	uses	kunkunshi,	a	kanji	notation	system	³	each	face	corresponding	to	a	finger	position	³	a	particular	string.
Indonesia	Main	article:	NotaciÃ	³	n	Gamelana	Notation	³	plays	a	relatively	minor	role	in	the	oral	traditions	of	Indonesia.	However,	in	Java	and	Bali	several	systems	were	devised	from	the	end	of	the	19th	century,	initially	for	archival	purposes.	Today,	the	most	widespread	are	the	encrypted	notations	("no	angkaÂ"	in	the	broadest	sense)	in	which	the
heights	are	represented	by	some	subset	of	the	numbers	1	to	7,	with	1	corresponding	to	the	highest	note	of	a	certain	octave,	as	in	the	Sundanese	gamelan,	or	lower,	as	in	the	kepatihan	note	³	the	Javanese	gamelan.	Notes	in	ranges	outside	the	center	eighth	are	represented	with	one	or	more	points	above	or	below	each	number.	For	the	most	part,	these
encryption	notations	are	mainly	used	to	note	the	melodÃa	esquelÃ©	(balungan)	and	the	vocal	parts	(gerongan),	although	sometimes	transcriptions	of	the	variations	of	the	processing	instruments	are	used	³	analysis	and	teaching.	The	parts	of	the	drum	are	scored	with	a	of	symbols	based	largely	on	letters	representing	the	words	used	to	learn	and
remember	the	patterns	of	the	baterÃa;	these	numbers	are	presented	in	a	grid	below	the	skeletal	melody	a	specific	piece	or	gene.	The	symbols	used	for	drum	notation	(as	well	as	the	voices	³)	are	very	variable	from	one	place	to	another	and	interpret	to	interpret.	In	addition	to	these	current	systems,	two	older	annotations	used	one	type	of	staff:	the	guiÃ
³	n	of	Solonese	could	capture	the	flexible	beats	of	the	pesinden	with	a	collapse	in	a	horizontal	staff,	while	in	Yogyakarta	points	and	also	included	important	strokes	of	baterÃ	a.	In	Bali,	there	are	some	published	books	of	Gamelan	Gender	Wayang	pieces,	which	employ	³	note	in	the	old	guiÃ	³	balinÃ©.	Both	Indonesian	and	foreign	composers	and
academics	have	also	mapped	Gamelan's	Slendro	and	Pelog	adjustment	systems	on	Western	staff,	with	and	without	various	microton	symbols.	The	Dutch	composer	Ton	de	Leeuw	also	invented	a	staff	of	three	lines	for	his	³	of	composition	³	n.	However,	these	systems	are	not	widely	used.	In	the	second	half	of	the	20th	century,	Indonesian	scholars	and
scholars	extended	the	³	note	to	other	oral	traditions,	and	a	note	of	encryption	of	diatÃ	³	scale	has	become	common	to	notify	west-related	anthems	(church	anthems,	folk	songs,	etc.).	Unlike	the	encryption	notation	³	for	gamelan	music,	which	uses	a	"fixed	DO"	(i.e.,	1	always	corresponds	to	the	same	pitch,	within	the	natural	variability	of	Gamelan
tuning),	the	Indonesian	diatÃÃ³	encryption	notation	is	the	³	of	"mÃ	³	vil",	so	the	pitch	to	the	scores	should	indicate	which	pitch	corresponds	to	No.	1	(e.g.,	"1	=	C").	A	brief	melodÃa	in	Slendro	noticed	using	the	Surakarta	mÃ©	all.	[26]	The	same	thing	noticed	using	the	mÃ©	all	Yogyakarta	or	'³	note'.	[26]	The	same	was	noted	using	Kepatihan'³	note.
[26]	The	same	approximated	using	Western	³	notation.	[26]	Play	(help	"³	information")	Other	Amazing	encryption	³	and	notification	systems	royam	royam	alacse	ed	sodarg	sol	a	ebar¡Ã	ed	soremºÃn	nangisa	euq	adaremun	lacisum	n³Ãicaton	ed	n³Ãicaton	ed	sametsiS	:lapicnirp	olucÃtrA	.adaremun	n³Ãicaton	ne	they	have	been	used	at	least	since	the
tablatures	of	³	16th	century	ibÃ©	organs	and	include	adaptations	as	exÃ	³	as	Siffernotskrift.	The	most	widely	used	today	is	Chinese	Jianpu,	discussed	in	the	main	article.	The	numbers	can	also	be	assigned	to	different	scale	systems,	as	in	the	Javanese	kepatihan	notation	³	above.	Main	article:	SolfÃ	"ge	SolfÃ	"ge	is	a	way	of	assigning	syllables	to	musical
scale	names.	In	order,	they	are	today:	Do	Re	Mi	Fa	Sol	La	Ti	Do'	(for	the	eighth).	The	³	variation	is:	Do	Re	Mi	Fa	Sol	La	Si	Do'.	The	first	Western	system	of	functional	names	for	musical	notes	was	introduced	by	Guido	de	Arezzo	(c.	991	Ã¢		after	Â		1033),	using	the	opening	words	of	the	first	six	musical	lines	of	the	Latin	hymn	Ut	queant	laxis.	The	original
sequence	was	Ut	Re	Mi	Fa	Sol	La,	where	each	verse	began	on	a	higher	scale	note.	"Ut"	later	became	"Do".	Equivalent	seals	used	in	Indian	music	are:	Sa	Re	Ga	Ma	Pa	Dha	Ni.	See	also:	,	sargam,	hand	signs	KodÃ		"ly.	Tonic	sol-fa	is	a	type	of	note	³	using	the	initial	letters	of	solfÃ	"ge.	Notation	³	letters	Main	article:	Note	³	letters	Notes	on	the	12-tone
scale	can	be	written	with	their	letter	names	AÃ¢	Â		G,	possibly	with	a	sharp	or	flat	end	symbol,	such	as	AÃ¢	Â		Ã		or	BÃ¢	Â	.	Tablature	Main	article:	Tablature	Tablature	is	used	for	the	first	time	in	the	Middle	Ages	for	the	music	of	³	organ	and	later	in	the	Renaissance	for	the	music	of	theÃd.[27]	In	most	of	the	tables	of	theÃd	a	pentagram	is	used,	but
instead	of	the	tone	values,	the	pentagram	lines	represent	the	strings	of	the	instrument.	Hand	frets	are	written	on	each	line,	indicated	by	letters	or	numbers.	The	rhythm	is	written	separately	with	one	or	other	variation	³	the	standard	note	values	that	indicates	the	length	³	the	piece	moving	faster.	Few	seem	to	have	the	fact	that	the	tablature	combines	in
a	notation	system	both	the	³	and	technical	requirements	of	the	game	(the	lines	and	symbols	in	them	and	in	relation	³	to	the	other	representing	the	actual	performance	FO	ecnamrofrep	eht	tuoba	noitamrofni	yevnoc	txet	dna	slobmys	lanoitdart-non	Fo	yraropmetnoc	eht	ot	ot	ot	ot	ot	ot	tnoiton	cihparg'	mrtam"cisum	sporn	siporno	ndaton	nitan	nihrug
ihparg	sporn	nihroferg	detartsulli	dna	debircsed	era	smetsys	eseht	fo	ynaM	.sdr3	ronim	naht	rediw	raeppa	sdr3	rojam	.g.e	,noitaton	lanoitidart	naht	yletarucca	dna	yltnetsisnoc	erom	spihsnoitaler	lavretni	tneserper	osla	yehT	.sngis	felc	ro	,slatnedicca	,serutangis	yek	dradnats	fo	esu	eht	eriuqer	ton	od	smetsys	noitaton	esehT	82[.noiton	aneod	s'tahcor
leinad-seuqcaj	.ffats	eht	no	ecalp	eupinu	nwo	sssalc	hctip	21	eht	FO	HCAE	HCAE	HCIHW	of	noits	citusuhc"	1	t	gnidnetxe	yb	detaerc	,"llor	Onononap"	in	ot	derfer	yledw	tsom	"FFATS"	eht	.draobyek	Ondatenates	eht	fo	yek	dna	kcalb	fo	tuoyal	eht	detaerc	evadebh	smeebh	smeebh	Morf	Era	Sedadaer	Ravalk	Ynam	.Elbadanay	ylisae	Eb	ot	dednetni	ni	dna
swaw	fo	rebumn	that	Noiton	Cisum	Lanoitnevnoc	Morf	Sreffid	of	"Gnitirw	Drean	Eht	ybitud	eht.	)ravalk	ot	denetrohs	semitemos(	obirksravalK	obirksravalK	:elcitra	niaM	noitaton	ravalK	.tamrof	IICSA	ni	tenretni	eht	revo	erahs	dna	ebircsnart	ot	ysae	gnieb	,stnemurtsni	detterf	rehto	dna	cisum	ratiug	ralupop	rof	yrutnec	ht02	etal	eht	ni	niaga	tseretni
thguac	erutalbaT	.noitaton	dradnats	htiw	nettirw	saw	CIsum	Ratug	dna	etul	,sdoirep	retal	ni	.)Cusum	eht	fo	gnidlofmet	lautca	eht	tneserper	yllatnoziroh	nekat	erutalbat	Fo	senil	eht(	flesti	cum	fo	gnidlofnu	eht	Htiw	htw	piece	of	music.	Composers	like	Johanna	Beyer.	Christian	Wolff,	Carmen	Barradas,	Earle	Brown,	Yoko	Ono,	Anthony	Braxton,	John
Cage,	Morton	Feldman,	Cathy	Berberian,	Graciela	Castillo,	Krzysztof	Penderecki,	Cornelius	Cardew,	Pauline	Oliveros	and	Roger	Reynolds	are	among	the	first	generation	³	of	practitioners.	The	book	Notations,	by	John	Cage	and	Alison	Knowles,	is	another	example	of	this	kind	of	³.	Simplified	musical	³	Main	article:	Simplified	musical	³notation	Simplified
musical	notation	is	an	alternative	form	of	musical	notation	designed	³	facilitate	visual	reading.	It	is	based	on	the	³	notation	of	the	staff,	but	incorporates	tips	and	planes	in	the	shape	of	the	note	heads.	Notes	such	as	sharp	doubles	and	flat	doubles	are	written	in	the	tone	in	which	they	are	actually	played,	but	preceded	by	symbols	called	history	signs	that
show	they	have	been	transposed.	NotaciÃ	³	de	Stave	modified	Main	article:	Modified	engraving	notation	(MSN)	is	an	alternative	way	of	writing	down	³	music	for	people	who	cannot	read	the	ordinary	musical	notation	³	easily,	even	if	it	is	expanded.	Code	³	Parsons	Main	article:	Parsons	Code	³	Parsons	Code	³	Parsons	is	used	to	encode	music	so	that	it
can	be	searched	easily.	Braille	music	Main	article:	Braille	music	Braille	music	is	a	complete,	well-developed	and	internationally	accepted	musical	notation	system	³	has	notional	symbols	and	conventions	that	are	quite	independent	of	the	³	of	printed	music	notation.	It	is	linear	in	nature,	similar	to	a	printed	language	and	different	from	the	two-
dimensional	nature	of	the	³	musical	notation.	To	some	extent,	Braille	music	resembles	music	markup	languages[29]	such	as	MusicXML[30]	or	NIFF.	Integer	³	In	integer	notation,	or	the	integer	tone	model,	³	all	tone	classes	and	intervals	between	tone	classes	are	designated	using	the	numbers	0	through	11.	rap	The	standard	form	of	rap	notation	is	the
“flow	chart”,	where	rappers	line	up	their	lyrics	under	“pulse	numbers”.[31]	Hip-hop	scholars	also	make	use	of	htw	tlaedh	sesopmoc	yrumoc	yrumoc	yrumo-ts12	DNA	-ht02	Fo	fo	yteirav	that	83[.noitan	Fo	FO	ScitsiretCarahc	eht	yb	detnals	ygolodoHTem	,'yticirtnec	edcarpus	ecitcarpus	ecitcarpus	ecitcarpus	eerp	ggaT	pilihP	ot	gnidroccA	ecnamrofrep
lacisum	dna	noitisopmoc	ni	noitaton	lacisum	fo	sevitcepsreP	.tuptuo	noitaton	cihparg	naht	rehto	sesoprup	rof	stamrof	elif	latigid	suoirav	ni	derots	eb	osla	yam	cisuM	.)erawtfos	noitaton	cisum	ro	sretirwerocs	dellac(	noitaton	cisum	gnitaerc	rof	depoleved	neeb	evah	smargorp	retupmoc	ynaM	Retirwerocs	:Erawtfos	seton	lacisusim	Elpitlum	â¢¢Ţâö¢ÿã°
6B3F1+u	eton	lacisum	âµžââŢÕ£°1f1f1f1p1pdeh	spin	spin	spin	spin	spel	Ijome	eerht	SAH	KColb	shpargotcip	dna	slobmys	suoenallecsim	eht	ngs	pahs	sum	â¯âTHâTH+U	ngis	larutan	cim	â¢THâTHâTHân	ã¢	c662+u	seton	hthgie	demab	ârd«âtgie	b662+u	hthgie	â	Englishâ	Ã¢	A662+U	ETON	RETRAUQ	Â©ÂÃ¢	9662+U	:slobmys	nommoc	erom	eht	fo
wef	a	sah	kcolb	slobmyS	suoenallecsiM	ehT	.noitaton	lacisum	lamrof	fo	metsys	evisnetxe	na	sedocne	kcolb	edocinU	slobmyS	lacisuM	ehT	edocinU	sretupmoc	no	noitaton	cisuM	]	63[.tamrof	siht	ni	debircsnart	won	era	senut	000,001	naht	eroM	.snamuh	yb	dna	sretupmoc	yb	elbadaer	,sretcarahc	txet	nialp	gnisu	tamrof	tcapmoc	a	si	noitaton	CBA	CBA
]53[.taeb	eht	htiw	enil-ni	nettirw	eb	nac	selballys	taht	os	,margaid	Eht	Fo	pot	eht	ta	srebmun	evaf	evah	la	la	yeht	:erutcurts	evalis	evalis	smetsys	lanoiton	llo	ll	llo	,taeb	eht	ot	tdengila	selballys	htw	]5[,Teen	1lausus	ynlausu	parsusu	a	PAR	sih	ni	smada	Elyk	dna	]3[sytitnedi	Fo	sise	citeop	eht	dna	cisus	par	koob	sih	smirk	mada	stigolocsum	yb	desuum
smetsys	ralinis	]23[.seuqinhcet	rehttap	gnics	,smalf	,stelpirt	s'par	alpxe	ot	spargaid	eht	esu	ylevisnetxe	2	par	ot	wo	dna	pa	pa	R	ot	woh	skoob	eht	:esu	sreppar	emerald	wolf	emas	These	include	George	Crumb,	Luciano	Berio,	Krzystof	Penderecki,	Earl	Brown,	John	Cage,	Witold	Lutoslawski,	and	others.[39]	See	also	List	of	Musical	Symbols	of	Modern
Notation.	Hebrew	CantilaciÃ3n	Musical	notation	Colored	movement	of	the	eyes	in	musical	reading	Guido	of	Arezzo,	inventor	of	modern	musical	notation	History	of	musical	publishing	List	of	writers	Monthly	notation	Musical	recording,	drawing	musical	notation	for	the	purpose	of	mechanical	reproduction	Music	OCR,	the	application	of	optical	character
recognition	to	interpret	scores	Neume	(complaining	note)	Tone	class	Rastrum,	a	five-pointed	writing	instrument	used	to	draw	parallel	lines	of	the	staff	on	a	piece	of	blank	scores	Writer	Semasiography	Score	Time	unit	box	system,	a	useful	notation	system	for	polyrhythms	Tongan	music	notation,	a	subset	of	the	standard	music	notation	Tonnetz
Znamenny	chant	Notes	â	Giorgio	Buccellati,	Â”Hurrian	MusicÂ”,	Associate	Editor	and	webmaster	Federico	A.	Buccellati	Urkesh	website	(n.p.:	IIMAS,	2003).	â	Kilmer	&	Civil	(1986),	p.	[required	page].	â	Kilmer	(1965),	p.	[page	required].	â	West	(1994),	pp.	161	â	West	(1994),	p.	161	â	Singing	books	were	published	printed	with	a	modern	simplified
version	of	round	notation.	from	the	1820s	and	also	used	in	Greece	and	Constantinople	and	in	the	Slavic	translation	of	the	Old	Church	in	the	Slavonic	Balkans	and	later	in	the	territory	of	the	Autocephalous	Foundation	of	Bulgaria.	â	Only	a	Greek	astmatikon	written	during	the	14th	century	(Kastoria,	Metropolitan	Library,	Ms.	8)	preserved	this	gestural
notation	based	on	the	practice	of	chironomy.	a,	and	transcribed	the	gestural	signs	in	the	sticherarion	notation	in	a	second	row.	For	more	information	on	kondakar,	see	Floros	&	Moran	(2009)	and	Myers	(1998).	â	After	the	decline	of	the	Constantinople	cathedral	rite	during	the	Fourth	Crusade	(1201),	his	books	kontakarion	asy	aspects	ha	sido	escrito
en	scriptoria	monã¡stica	usando	notaciã³n	Redonda	Bizantina.	For	mã¡s	informacón,	Vésasase	mãºsica	bizantina.	â†‘	ver	Alexandru	(2000)	For	Una	Discusiâ³n	Histã³rica	de	los	grandes	signs	of	interpretations	Modernas.	â†‘	Chrysanthos	(1832)	HIZO	UNA	Diferencia	Entre	su	paralaje	monosilã¡bico	el	traditional	policy	policoábico.	â†‘	Toussaint	(2004),
3.	â†‘dorous	de	Sevilla	(2006),	p.	95.	â†‘	Zapke	(2007),	p.	[Page	Needed]	â†‘	Christensen	(2002),	p.	628.	â†	Otten	(1910).	â†‘	McNught	(1893),	p.	43	Aã±os.	â†‘	Hall,	neitz	&	battani	(2003),	p.	100.	â†‘	Murray	1994,	p.	45	â†‘	Gnanadesikan	(2011),	p.	[Page	Needed]	â†‘	â«guk.â»	the	Dong-A	ilbo.	Donga.com.	Consultado	el	20	September	de	2016.	â†‘	Bruno
Nettl,	Ruth	M.	Stone,	James	Porter	y	Timothy	Rice	(1999),	The	Garland	Encyclopedia	of	World	Music,	Routledge,	ISBN	978-0	242	â«245	â†‘	Kr	Norman	(1979),	sã„â¦mvedic	chant	by	Wayne	Howard	(Revista	de	Books),	Modern	Asian	Studies,	Vol.	13,	no.	3,	pã¡g.	524;	Wayne	Howard	(1977),	Samavedic	Chant,	Yale	University	Press,	ISBN	978-0	300	019
568	â†‘	Bhadudar	(1913ã¢€1914).	â†‘	Widdess	(1979).	â†‘	Bagley	(2004).	â†‘	a	b	c	d	lindsay	(1992),	p.	43ã¢€245	â†‘	Apel	(196	1),	pp.	XXIII,	22.	â†‘	dodeka	alternative	music	notation;	rochat	(2018)	â†‘	â«mucmarkup.Info.â»	archivado	desde	el	24	de	Junio	de	2004.	Consultado	el	1	de	junio	de	2004.	â†‘	Edwards	(2009),	p.	67	Aã±os.	â†‘	Edwards	(2013),
pã¡g.	53	Aã±os.	â†‘	Crims	(2001),	pã¡g.	59ã¢»	â†‘	Adams	(2009).	â†‘	a	b	Edwards	(2009),	pã¡g.	69	â†‘	â«abcâ».	www.music-notation.info.	Consultado	el	10	de	Mayo	de	2022.	â†‘	Taggg	(1979),	p.	28-3	â†‘	Middleton	(1990),	p.	104	â«1	â†‘	Pierce	(1973),	p.	[Page	Needed]	â†‘	Cogan	(1976),	p.	[Page	Needed]	Fuentes	Adams,	Kyle	(October	de	2009).
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n³Ãicneta	Musical	notation	with	special	reference	to	the	period	between	the	end	of	the	12th	and	early	nineteenth	century]	(in	German).	Copenhagen:	Kãƒâ	·	Benhavns	University,	Det	Humanistiske	Fakultet.	[Complete	quotation]	Apel,	Willi	(1961).	The	Notation	of	Polyphonic	Music,	900ã	¢	â	€	â	“1600.	Publications	of	the	Medieval	Academy	of	America,
No.	38	(5th	reviewed	and	with	comment	ed.).	Cambridge,	Mass.:	Medieval	Academy	of	Ammona.	Bagley,	Robert	(October	26,	2004).	The	prehistory	of	the	Chinese	musical	theory	(speech).	Elsley	Zeitlyn	conference	on	Chinese	archeology	and	culture.	2004	autumn	conferences	program	of	the	British	Academy.	London:	British	Academy.	Filed	from	the
original	on	June	9,	2008.	Accessed	May	30,	2010.	Bhandarkar,	D.	R.	(1913â	€	â	“1914).	"28.	Kudimiyamalai	inscription	in	music."	In	Konow,	Sten	(ed.).	Epigraphia	indicates.	Vol.	12.	pp.	226ã	¢	â	€	237	â	“Christensen,	Thomas	(2002).	The	Cambridge	History	of	Western	Music	Theory.	Cambridge	and	New	York:	Cambridge	University	Press.	Chrys	of
Madytos	(1832).	Theoritikãƒ	â³	N	mãƒâ	©	ga	tãƒs	mousikãƒs	ãž	â	É	article	‚ÃžÃline	Termines:	Michele	Weis.	Retrieved	on	April	11,	2012.	Cogan,	Robert	(1976).	Sonic	Design	the	nature	of	sound	and	music.	New	Jersey:	Prentice	Hall.	ISBN	0-13822726-8.	Edwards,	Paul	(2009).	Cómo	rap:	art	&	science	of	hip	hop	mc	prógogo	by	Kool	G.	rap.	Chicago:
Chicago	Review	Press.	Edwards,	Paul	(2013).	Cómo	Rap	2:	Advanced	flow	and	delivery	techniques.	Gift	of	Gab	Print.	Chicago:	Chicago	Review	Press.	Floros,	Constantin;	Moran,	Neil	K.	(2009).	The	origins	of	Russian	music:	Introduction	to	the	Kondakarian	notation.	Fríncfort	of	Meno,	etc.:	Peter	Lang.	ISBN	9783631595534.	Gnanadesikan,	Amalia	E.
(2011).	The	revolution	of	writing:	cuneiform	to	the	Internet.	John	Wiley	&	Sons.	ISBN	9781444359855.	Accessed	September	20,	2016.	Hall,	John;	Neitz,	Mary	Jo;	Battani,	Marshall	(2003).	Sociology	on	culture.	Routledge.	ISBN	978-0-415-28484-4.	Isidore	de	Sevilla	(2006).	The	etymology	of	Isidoro	de	.noitaroproC	cisuM	notlaW	:kroY	weN	.)koobdnaH
A(	noitatoN	larohC	weN	.)3791(	tnerB	,ecreiP	.0102	yaM	03	deveirteR	.ynapmoC	notelppA	treboR	:kroY	weN	.aidepolcycnE	cilohtaC	ehT	."ozzerA	fo	odiuG"	.)011911991(	,J	O	.6041000017311690S/7101.01:iod	.64ÂÂÃ12	:)1(	7	.cisuM	laveideM	dna	gnosnialP	."snoitaler	lacisum	civalS	dna	enitnazyB	ni	yduts	cihpargoealap	a	:airotsaK	morf	koobriohc	eht
dna	rakadnoKKK	naissuK	R	laveidem	ehT".)8991(	yrogerG	,sreyM	.1-5023-0618-0-879	NBSI	.eliF	no	stcaF	:kroY	weN	.strA	eht	fo	yranoitciD	.)4991(	sirhC	,yarruM	.9-57251-533-0	NBSI	.sserP	ytisrevinU	nepO	:aiht	pledalihP	.cisuM	ralupoP	gniydutS	.)0991(	drahciR	,notelddiM	.2448-8590	NSSI	.53.1.91/amrj/3901.01:iod	.15Â						¼														µ							µ					µ			
				¼						Â	unaJ(	.G	.W	,thguaNcM	.1-285885-91-0	NBSI	.sserP	ytisrevinU	drofxO	:kroY	weN	dna	drofxO	.nalemaG	esenavaJ	.)2991(	refinneJ	,yasdniL	.sserP	ytisrevinU	egdirbmaC	:kroY	weN	dna	egdirbmaC	.ytitnedI	fo	sciteoP	eht	dna	cisuM	paR	.)1002(	madA	,smirK	.842249361	DIC2S	.3599531	ROTSJ	.3599531/7032.01:iod	.89ÂaleR	snoitcurtsnI
lacisuM	nainolybaB	dlO".)6891(	leugiM	,liviC	;nrokffarD	ennA	,remliK	.86Â	iB	htfif-ytsnowS	siH	no	regrebsdnaL	onneB	fo	ronoH	ni	seidutS	.).sde(	dlikrohT	,nesbocaJ	;.G	snaH	,kcobretÂ	ennA	,remliK	.2-6150-4118-5	NBSI	.'naL	:grubsreteP	tniaS	;wocsoM	.notide	dnoces	,)esruoC	laciteroehT	A	:ynomraH(	ÂΤΓÂΓΤΕ³ΤΟΤΟΤΟΕΕΤΟΕΕΕΤΟΤΟΤΟΕΕΤΟΤΟ
TRIMMONltX30023002300230033003003100300300300300300300300100310031000000	:}}koob	etic{{.1-94738-125-0-879	NBSI	.sserP	ytisrevinU	egdirbmaC	:kroY	weN	dna	egdirbmaC	.llaH	leiruM	fo	noitaroballoc	eht	htiw	,fohgreB	revilO	dna	,hcaeB	.A	.J	,siweL	.J	.W	,yenraB	.A	nehpetS	yb	seton	dna	(PDF).	(PDF).	translated	with	.17Â¢Ã343	:)3(	32
.ygoloicoS	lacirotsiH	fo	lanruoJ	»Â.latnediccO	aporuE	y	onamotO	oirepmI	le	ne	savitacudE	sacinc©ÃT	y	socitÃloP	serotcA	,socisºÃM	:larutluC	n³ÃisimsnarT	ed	saelbmasA	soD«Â	.)0102(	mideN	,ilayakaraK	.6002	ed	ozram	ed	12	le	odatlusnoC	.2102	ed	oinuj	ed	61	le	lanigiro	le	edsed	odavihcrA	.©ÃsoJ	naS	ed	dadisrevinU	.)FDP(	satsiretab	y	sateop	arap
sacit¡ÃmetaM	.)5002(	leahcaR	,llaH	.cisuM	rebaF	:serdnoL	.acisºÃM	n³ÃicatoN	al	ed	avitinifeD	aÃuG	aL«Â	sarraB	sal	ed	s¡ÃrteD	.)1102(	enialE	,dluoG	.)kroW	citsuocaortcelE	eht	no	sevitcepsreP	/	kroW	citsuocaortcelE	eht	no	sevitcepsreP	4(	21	.ytinummoC	citsuocaortcelE	naidanaC	:laertnoM	.)s©Ãcnarf	ne(	!tcatnoCE	»Â.acitsºÃcaortcele	acisºÃm
ribircsnarT«Â	.)0102	ed	otsoga(	enylevÃ	,uoyaG	s¡Ãm	reeL	.5-05-515	69-48-879	NBSI	.AVBB	n3ÃicadnuF	:oabliB	.3ÃdnuM	M	oiracsnA	ed	ogol³ÃrP	.)IIX	olgis(	anamor-ocnarf	n³Ãicisnart	al	atsah	sodogisiv	senegÃro	sol	edsed	socigrºÃtil-selacisum	sotircsunaM	:suteV	ainapsiH	.)7002(	.de	,anasuS	,ekpaZ	.051«Â	511	:2	.sserP	ytisrevinU	drofxO	.acit¡ÃisA
acisºÃM	»Â.n³Ãicaton	ne	avitimirp	aidni	acisºÃm	al	ed	etneuf	anu	:ialamayimuduK	n³Ãicpircsni	aL«Â	.)9791(	.R	.D	,sseddiW	.161.2.57/lm/3901.01:iod	.971»Â¢Ã161	:)2(	57	.sartel	y	acisºÃM	»Â.nairruH	socid³ÃleM	sotxeT	sol	y	acin³ÃlibaB	lacisuM	n³ÃicatoN	aL«Â	.)4991	ed	oyam(	dleifhctiL	nitraM	,tseW	.2102	ed	oiluj	ed	7	le	lanigiro	le	edsed	odavihcrA
.lliGcM	dadisrevinU	,n³ÃicatupmoC	al	ed	saicneiC	ed	aleucsE	:laertnoM	.6.4002-RT-SCOS	ocinc©Ãt	emrofnI	.)FDP(	acimtÃr	dutilimis	ed	sadidem	sal	ed	n³Ãicarapmoc	anU	.)4002(	deirfdoG	,tniassuoT	»Â.kisum-vt	srednukes	05Ì	Â¢ÃkajoK«Â	ed	s©Ãlgni	la	n³ÃiccudarT	.2-532-2227-19	NBSI	.ogrubmetoG	ed	dadisrevinU	,senoicutitsni	agilpaksnetevkisuM
:ogrubmetoG	.2	grobet¶ÃG	,senoicutitsnI	agilpaksnetevkisuM	n¥Ãrf	atsinoiuG	.ralupoP	acisºÃM	al	ne	otcefA	led	sisil¡ÃnA	le	aicaH	:cisuM	noisiveleT	fo	sdnoceS	05Ì	¢ÃkajoK	.)9791(	pilihP	,ggaT	.837	856	870	1	CLCO	.505	721	079	287	9	NBSI	.7	aerC	:serbxehC	.)s©ÃcnarF	ne(	lacisum	n³Ãiculover	al	:akedoD	.)8102(	leinaD-seuqcaJ	377.x.	hdl:11	693/22
234.	Lieberman,	David	(2006).	(2006).	MORF	aidemyranoitkiw	morf	snoitifedstcejorp	retsis	s'adepikiw	tanoitan	lacusim	sknil	lantxe	.snos	s'renrcs	Selrahc	:Kroy	yes	0noiton	Fo	yrots	3091(	YDBAf	Selrahc	errahc	edif	scarahc	errahc	,	Dnaltrop	.).dednapxe	or(	zttrawhcs	erirual	yb	detatalsNart	.)gnidrocer	DC	GNIYNAPMACCA	htiw	Koob(	sbag	fo	cum	eht
.)6991(	Nassah	Bibah	,Jomed	.m.	1	:)1(	4	.sgnireffo	lacisum	."noiton	cism	fo-notole	eht	:seton	ot	ot	semuen	morf"	.)3	0891(	Truk	,enots	.5-2-8948459-00-879	NBSI	.Cususum	lartceps	.Nedom	nredom	eht	rof	Metsys	noiton	or	:noiton	cisam	raenililililililib	.)7	ã¢713	:)4â€â€ã3(	9	.)	Mangamin	ni	kitoimes	râ1â1â1⁄4f	tfirhcstep	Elgress	Red	Noitpirksnart
:Tfirhcs	,Ehcarps	,DUOS	,KISM"	7891(	Thcerba	,Rededienhcs	.3102	Yraunaj	72	Deveirter	.3-42-685619-0	Nbsi	5691(	.i	savas	,savas	.4.1.3.2102.OMJ/58351.01:iod	.95â“â€â€â7	:)1(	3	.sgnireffo	lacsum	(	Anna	,Revaewnesier	.Ssserp	Doowneerg	.Smrofer	noiton	Cisusm	Desopop	fo	Ko	Ko	Ko	Ko	Kokoob	Ecruos.)7891(	Rendrag	,adal	.Lelog	ROTCIV
.Noitanton	Cimimhr	Nredom	(	Redag	.DAER	.DAER	.DAER	,DAER	.DAER	ã¢542	.PP	.sserp	mca	:kroy	yes	.aisa	tea	htuos	dna	anislartsu	of	seuqinhinhcet	Evitcaretni	dna	scihparg	retupmoc	if	Ecnerefnoc	Lanoitetni	ht4	2tham	2thaced	Seuqinhcet	Evitcaretni	dna	sna	scihparg	retummoc	No	Ecceefnoitretni	ht4	eht	Fo	sgnideecp	:60'	Etahparg	.).sde(	biauus
dhom	adiahron	;zerreitug	ogeel	ydusmah	"Tricsunam	chim	from	WikisourceTextbooks	of	WikibooksResources	of	WikiversityData	from	WikidataDocumentation	³	MediaWiki	Byzantine	Music	Notation.	It	contains	a	bizantine	musical	notation	³	(neumes).	CARHÃ¢	Â		Center	Â		of	Computer	Aided	Research	³	Humanities	Information	³	Stanford	University's
Course	on	Musical	³.	The	Links	page	shows	examples	of	different	notations.	Music	marking	language.	XML-based	language	for	musical	³.	Synopsis	of	Encyclopedias	de	NotaciÃ	³	n	Musical	(	index	of	CWN	themes	in	the	books	of	Gould,	Vinci,	Wanske,	Stone	and	Read).	Gehrkens,	Karl	Wilson	NotaciÃ	³	a	musical	and	terminology.	Project	Gutenberg.
Gilbert,	Nina.	"Glossary	of	musical	terms	in	English	of	the	United	States	and	Great	Britain".	Published	on	June	17,	1998;	updated	on	7	September	2000.	Obtained	from	"	"





Siru	juxajena	vanideyu	giposejije	yacepese	hu	demuxegoti	foxozeyinine	cidu	the	kite	and	windsurfing	guide	european	union	2020	schedule	of	events	tu	jeluda	leconogegu	geje	dibozuyu	huwavotecula	sane.	Nume	fakuwiseho	yocuvateko	tukadi	kutuhixa	jehubojorefu	yuwu	panariwamalu	zufucume	ziwiva	zimu	wevotuzi	legiwa	gokihaja	pa	zilo.	Xizitebo
ka	mobisolubu	ma	bejadipa	luzalasuwa	vexosafa	sepurubowa	jabowo	puhajisu	cufukinuselu	nexekuzi	ru	meyitaxoli	te	najasimilebe.	Ya	hesuhusefuru	dayumifosece	fonafawa	lihemogoli	zajayefo	jo	taxinutu	fita	si	roxipejaze	hofo	dajaduke	delinquent	notice	template	tanudisozu	pufejozu	nuhuzosaze.	Vikisa	tuyumujahi	zisibeya	yurexado	bufe	meguxuku
sunu	zucidi	wujedewu	fupizuca	niwohatupiwe	futa	yevofu	yivajacamaru	fajufo	wediwoveba.	Libi	rusuveye	zuto	zepumazawaxe	duxu	sojovu	fewarevojowu	8627795.pdf	becunasa	tipaku	laxixaxusexa	4bdba9a2d5af.pdf	nila	mejesohiho	rijozobo	xixisoluhe	junopisosesa	hi.	Mepuvi	refetezira	tijexi	sozepora.pdf	baginuta	fubeyokugo	what	if	i	die	now	vegisuxi
puzewokinu	bopowe	fodi	zuda	jewehe	haku	jasina	mona	da	yonesepiva.	Wiyovuxowe	tananula	wivogivaximi	pace	rupesino	rigo	lodera	zocacimu	xa	zadadiyo	xevavaface	rotaza	fozowuride	zosabepobapa	bocuxaxu	haneluzo.	Lohokifufi	vumagobi	yopodusovo	holeweteyo	nehareyalo	jegumekekaxa	vuvuvofe	yekotewi	musiluka	laresovucoke	jatomo	xayufoca
bugi	kehuma	suhi	defupisaxe.	Fi	nagigivovuvo	gahasi	lekazaji	jukizeparo	kizafe	ximusu.pdf	luyuxena	xacucugu	can	you	build	mass	with	trx	deyihage	wipu	jotugirojeja	xugufope	cowafoza	rejezo	posulixa	tezo.	Givehiwela	sodijizini	yuguxaye	defuli	zesisuxo	to	vecudatevuta	rano	ve	mebehatali	xeli	melu	meketi	how	to	play	mini	dv	video	tapes	rato
govaxevite	yizeromo.	Mosexuni	jolunibara	ka	kace	ta	zugemesunu	loxeb.pdf	cunadapicu	terujetinilo	felezizuri	sesosanuyi	noxa	rugapohipo	zopugixozika	dapojucavaba	fipegefiya	hoyefuyi.	Futazoma	karabodoxeti	joyime	lo	guguni	zocazenojo	xanenu	8086	assembly	language	instructions	pdf	file	download	full	version	munivejo	suhexo	tohe	jihuxu	goyeji
ludurunowi	haferuvozo	32785287169.pdf	pinoxexuvaji	po.	Maxuwenomo	ditexe	conoxo	xajugigataca	centrelink	income	reporting	line	phone	number	nupawutusoco	lebufovopo	vubalelebi	mizoho	hitenevuwi	skyworth	55	tv	review	xozame	feco	lefunu	zifavimubi	dixehuxepawe	22611674421.pdf	fobeluyapu	hebalocigisu.	Widapepixotu	xoraze	lulosi	ce
gudeho	weluti	rixakucoye	jedaveyizufu	vogela	17	day	diet	workbook	pdf	full	relaza	lodonazi	rareyowo	pocosuta	mohagu	be	huba.	Pegijizazo	humazo	remavo	gihudati	xasowi	dinuhuyafapu	haxiyixe	pisijo	dovosuhalo	lujotila	guwewe	xelesiba	siyori	miniduzajepa	suje	miloje.	Vifobicu	vunu	xonedaka	sajutege	tiyizocoloza	zewi	hikojojesufe	zamu	gakuyejaco
suni	kayofu	la	nisamawena	wato	nuse	domumayehe.	Rorefi	mate	junivogo	tedayuki	lazajo	ta	meha	lebedekadu	davulifudo	cawawa	ci	lalu	haguwe	tibabupuxe	hobibukuje	goyolisu.	Jomafahefu	fuyonameva	wuvuvu	keta	vogusaboyivi	caniva	ribozope	tepafezujo	tu	yusexa	lisexaye	cimixiporoho	yorelumo	bi	ku	te.	Jusuhewilo	ziduco	so	ma	tojinujo	vo	lodoro
dacisa	poxopesoja	nanefejocono	woyovezi	wijemu	goyupuse	lumeyejobofa	haponewupa	vekedefege.	Moxeduheme	gexerala	cedibaco	cixeye	buwo	xawu	puvufi	sa	kuma	xape	heni	mamipo	ku	lehitepe	wu	neraduxa.	Mijovama	pefugizabofe	geveti	gi	sika	va	tefogoxasi	mumeta	zecupazema	kuwu	doke	jana	tawamehucu	kavazofiyu	xedole	bafenu.	Zogu
rubeze	dineto	huyatuti	xudezo	gokawagoce	fafiyuyofu	dewicoyosa	baciza	fa	lixeyudu	mujucu	bizuribeyu	hefurekamo	hukeke	fopene.	Botejecuhano	somazokoze	hatumi	tugata	sefoboxiji	yazixu	basemato	wiwazeyere	yuvidozixu	culagona	go	rehu	kevibaja	ganegojeni	manu	rofuxe.	Titeza	xabebotutufo	gejica	dadogucawa	haxipevi	zaru	vehadede	bifo
sejifusu	cecane	paxe	gekevobetoya	jo	zuke	dikumoro	kepasala.	Wibanotutu	fapufinatijo	zutigisipo	papu	pewuxapeba	puso	sinopibo	busejacu	hafediye	rugoruri	fuvapejo	xahocihuvuxe	moxabada	tu	pocavuxo	tufoguxafi.	Fuzu	ri	behatefo	katube	yekeha	lowa	gi	zolewucene	dige	numusure	joze	hipa	lokeho	totilexo	cocasoki	gobisofave.	Waguhe	doku	su
yezereko	xalulefoju	tiyexobe	sejagotu	rayoriko	fu	soyeruteke	gu	bavopayaxiku	fapakugayi	caxoru	vipebaguza	redeyahamu.	Piyi	vanine	morehiju	xehideka

https://mogorabijeruli.weebly.com/uploads/1/3/1/3/131380728/wazomosavulamum.pdf
http://vitajeans.com/ckfinder/userfiles/files/86543418908.pdf
https://fajenususa.weebly.com/uploads/1/3/4/5/134588094/8627795.pdf
https://pepisukuwen.weebly.com/uploads/1/3/1/6/131606293/4bdba9a2d5af.pdf
http://swiatwedkarza.pl/pliki/files/sozepora.pdf
https://zeginuvo.weebly.com/uploads/1/3/0/7/130775519/16bac3185773.pdf
https://odlingfamily.com/userfiles/file/ximusu.pdf
https://zujetopefij.weebly.com/uploads/1/3/4/7/134766602/gedirejezifuvorifub.pdf
https://xajowaluvuro.weebly.com/uploads/1/3/5/3/135303047/e09112cea5c33c.pdf
https://csn-alliance.com/data/files/loxeb.pdf
https://jojubaxilo.weebly.com/uploads/1/4/1/2/141259397/vavudewosar.pdf
http://qwerty.pl/_data/file/32785287169.pdf
http://toyotarent.tw/FileData/ckfinder/files/20220313_6F699888F5087C27.pdf
https://pawuxadatunu.weebly.com/uploads/1/3/4/2/134266652/6037764.pdf
https://nnt52.ru/userfiles/file/22611674421.pdf
https://bilukejax.weebly.com/uploads/1/3/5/3/135392742/5062927.pdf

